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home, sweet home?

Houses by New York Architects

by Jayne Merkel
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We may soon be living in
fishbowls linked both by
electronic communications
and the global economy, as the
The Un-private House exhibition
at MoMA contends. But some recent
residential projects by New York
architects suggest a contradictory
trend. They take pride in place and concede
to the context. It isn't surprising, actually, that
these trends coexist, since change usually triggers
reactions and local character is prized in this fast-
changing and increasingly homogeneous world.

Where contextualism overfaps postindustrial modernism, as
in recent comnversions and renovations of Manhatan lofts, our
native traditions are being emulated around the world, New York
lofts (v Hanrahan + Meyers, Frank Lupo / Daniel Rowen Architects, 11l
the Kolatan /Mac Donald Studio) ke appearances in the MoMA
shaw, even though it is devoted 1o “houses.” And lofis’ wide-open
spaces (akong with those of open plan, carly-moderm houses) show
up in the MoMA exhibit's American-sile single-family houses
built in Europe, Argentina, and Japan, In fact, cleven of the 26
firms in the exhibition are Manhattan-based, And since so many
of us work abroad, New York architees” influence is widespread—
even though most market-rate, new residential building here is
spectacularly uninspired

I've: Pei Partnership his diawn on prewar New York apartment

plans for the Grange Road Condominiums, on embassy row in

the Asian financial crisis.
All three

towers have relatively small floor plates, so the apartments, which

Singapore, a venture that stalled d

Construction, hawever, is expected to begin next spring

range between 2000 and 4,000 square feet, occupy ull floors with
windows on all four exposures, The buildings are twenty stories

high, though there are only 38 units

1 the whole complex
because many apartments are duplexes. “Im rather pleased with

how they all nest together spatially,” Sandli Pei- said, adding that

the interior lavows resemble prewar apartments in “how you
enter and how vou move from room to room” (though, admit
tedly, some liv s flow inta others

The three freestanding towers in the complex are sited on one.
and-hrecquarter acres in a lush residential area. Views will be ver

dant since trees overhang the amibuss, s residences inthe




neighborhood, which il 1o be sione or stuceo, with tile roofs,

But Pei's airy st d-alumi Grange Road Condom

will not be the only Gl buildings in the area. A ver it

I Moshe Safdie, il 1 sculpruresque tower by Paul Rudolph i lox
ed ncarby.
Robert AM. Stern hiis been drawing on prewar prototypes for so

ty, Ste
on East 65th Street

long that he's become fumous for it (

s picture is
bBeing used in real estate ads for his Chathe
(elesigned with lsmael Leyva ). But Ster
of the more interesting large apar
City (with Costas Kondylis). At Tribeca Park, as the S3t6-u
is called, the

sfirm is also responsible for
v Park

1 complex

« nt towers in |

terfront sireet wall overlooking
of Rives

rehitects created aw

the Hudson River. It is reminiscen ide Drive, but departs

“from the genteel Upper Westside esthetic” of Batery Park Ciy “in

favor of i tougher, bolder, vocabulary of hard edges, bold bracket-

ed overlamngs, and colossally sealed colum clements that we

believe will visually unite it with the nearby Tribeca warehouse dis-

wict.” The building has a metal cornice like old industrial strue-
tures nearby and a wooden water tower on the roof, like buildings
the 453 H00squire

all o his citv. I the

ssing ot project.
Park Cliny

1 oplan, a varien of building  heights—each

which follows guidelines established by the Banery

Authority

responding 1o the adjoining sirecis—hreaks down the scale.

intersection of the Chambers Sueet

SOV tower punctuates t

or and the River Terraee sreet wall

pedestrian cor
Across the street, Gruzen Samton took cues from the neighbor-

hood, trom Banery Park Cine design guidelines, and from the

firms oswn 1993 Stuvvesant High School. The materials for Gruzen
Samie

orange brick—were selecied 1o he oo

s Alstory Tribeca Pointe—limestone, granite, vellow and

e with those of the

blish a sec-
Il

ings in the World Financial Center, to the south, And the extensive

school, which it ouches. G

ous use of glass helps st

nercial b

el relates to the shiny skins of ¢

windows 1

acular views that the height and the site

afford the 340 apart

On the north side, the building had 1«
the West Side Highway. But, at 400 feet tal
1o the Manha

nis.

ver and

espond to the

he tower had w re

e

i grid as well. A curved wall pulls the wo grids

1 of lighthouse for the north end of
the skyline. (Me

ket sizling, Gruzen Samton has been cos

together and serves as a ki
Battery Park

with the real

ha clear presence nwhile,

missioned 10 design a tsouth

sther apartment iplex o be by

of Stern's, and a Brookdale Li

ing Community for seniors is going
up on the east (0CULUS, September 1998, p. 13).)

e boom gave Belmont Freeman the chance 1o
New York City—a

ment house on Eighth Stree

The real «

design h

first from-the-gr
estory: East Villy

Fup buildi

SeVes

Avenue B, The plan of the seven two-bedroom units is intended o

appeal o unrelaed roommates. From identical bedror
the angled balcony facing the
1. and
its, which face the street, also |

person will have access 1

and 1o the open lving, di
I
accessible from their bed

‘hen areas. The project's six

one- we balconies

s Atground levela curved wall leads
cte block,

i

out 1o th

garden—the stuceo, co 1stone building
IR
15 the stancards of the Quality Housing

with metal details is s

e

Froeman's design m

Program, within the New York City Zoning Resoluti

which pro-

vides bonus lootage for amenities such as a windowed Lundry

v common ool terrace, and generous oo

More Space for Fewer People

Ithough it’s hard 0 argue with i

s encouraging add

ments—espe

note—the rend is towa

larger “amily” units, even though

demographics suggest that wraditional families are becoming

1. Filty percent of houscholds now consist of a couple with

no children ai home: another quarter of residences are ocet-

The conee n of wealth in households at

pied by single i

er units. In the
el

the top has abo led 10 demand for ever

o

1960, developers were subdividing large, 1

I apart-

ments or creating studios and tiny one-bedrooms, but today
several small units are often combined.

In a big, white-brick y

stwar building in Greenwich Village,

Smith-Miller + Hawkinson put three siudios together to create an
gallery director ke
Iding, Resolution: 4

on a high oor for the

ede

elegam loftlike penthouse for

Taylor an her art colleer In the same |

Architecture combined three oth

family of Peter Eisenn

wnd Cynthia Davidson. As if working

for another arch e

cet weren 't hard enough, pa in-charge of

the Eisenman-Davidson proj Joe Tanney, cxplained that the

1900squane-foot apartment “provided s

e interesting con-

fis that serve the

straints because many of the risers and sl

upstairs penthouses eross over in the space. As a result, he had
g heights. B
s made it worth the effort

o work with very limited ceili the south, west,

el northern vie wel he was able

s and baths, an ¢

create three bedr -in Kitchen, a large-and-

open family living space that is predominantly white, and a

library/study for Eisenman’s extensive book collection. For
special dinners, the study doubles as a dining room.

he life oveles of so New York 18 are amazing.
On Central Park South, a penthouse that Edward L Mills &
Associates Architects is rede:
teen vears ago—hy the late Alan Buchsbaum. For previous owners
Billy Jocl I
loft™ w s,

ing was transtor

sd—ijust four-

ndd Christy Brinkley, Buchshaum created a “casy

ha state-ofthe-art sound system, eve-popping colo
s. Then, fe

and a diagonal that was never

completed, Buchsbaum's scheme w nolished by an intel

owner. Now, fol t has traveled extensively in Asia

couple th

sse design, Mills is gi
the

and likes Jap: ng the apartment, with its

spectacular views and sand square feet of werraces, a
cool and highly structured feel.
From the small vestibule, an claborate cherry gate opens o

a stoneloored

rv. To one side, the view of the park is

approached u ed, cascading
o b
and sitting areas are defined merely by slight b
g
ions of wood and art plaster or by sliding shoji

ng a gently ascending series of

steps

ad plattorms clad in dark walnut. Dining, living,

ges in level,

amily, exercise, and dress

ms are separated by partial-

height pa
sereens. Millwork of teak and beech is used throughout, as are

less

various types of stone. In a showstopping feature, the ve

fireplace in the family room, one

i three in the apartme

surrounded by glass that permits asimultancous view of Central

111 Specht Harpman Design
Fifth Avenue are made

Kitchen countertops in an apartn
lel
from stone as well—

F

ren on lower

1 for a filmmaker
re Noy
ot that looks like calligraphy—I

h American stone called Crow's

1 the similarities siop there,



Like most New Yorkers, this elient had the problem of packing
his life into a very small space. In fact, the scheme is included
in the forthcoming 1999 Hearst book Big fdeas for Smell Speces

edited by 11 Kim and James Trulove

Asked 10 inexpensively create an ordered, elegant space
with as much storage as possible in a prewar | ng that was
once a hotel, the architects decided 1o - one Big Ro

from two smaller ones. A sliding translucent wall can slip into

its “case” lor an open feeling or slide closed o divide the living:

andesleeping arca

\n important feature of the big room concept is a cabinetry
‘wrapper” which deforms 1o become a desk, serves as the case
for the sliding door, provides bookshelves and display space

wes seating at the windows. The wrapper accommr
dates avariety of needs within the simple shell of the apartment

built with a continuous palette of transtucent acid-crehee

s,

pearwood oo and cherry doors and cabinetry. And

despite the extremely limited budger (What else is new?) the

wrapper is composed of custor ¢ cabinetry.

The key 1o the design,” Louise Harpman explained, “was

to open the o cubicleaype spaces so that the window wall

could read as one surface. By se the four windows con

nected in series, one can read an array rather than a centered

composition™—an  optical wick that allows the space to fecl
much Targer than it actually is. “The array allows the space 10
become legible ar the scale of the city, rather than internal 1w

the scale of the rooms.”

Export Lofts
he Mo

Tribeca apartment featured both in the Mever Rus

ISato Studio, which is famous for a ¢l

book Laft (ocvivs, Dec. 1998, p. 7)
b

northwestern Connecticut for

f.is currently ¢

: something of a loft in

graphic designers Jessica

Helfand and William Drenttel. The Winter House—or the

Colossus of Falls Village, as it is affectionately known—is a

toot-h G0 32-foot concrete studio that once belonged 1o

the muralist Ezra Winter, (Winter decorated the lobby of Radio

City Music Hall) Morris /Sato Studio’s renovation converts the

coted 7000-squs

~foot space into a live /work studio

wnd home for the couple and their nwe children

The architects first carved private family living quarters and

a private library from halt of the gigantic shoe box. Now under

construetic

is the technole

gically contemporary studio on the

unimproved side. The architect’s new 12x8foot glass, painted
wood, and metal sliding door will lead w a staggered mezza
nine for Helfand’s and Drenttel’s work Thev overhang a
lavatory and an office kitchenene adjacent o the emplovees

Spraces

Recalling the ralist’s stre

tiagonals, vertical light from

one of the ot-high windows will draw the visitor diagonally

wough the space. A tall slotwindow

smmetrically echo this matural light. And on the third and

fourth

floors, interior windows will ill e the master bed

room suite with the glow from a 25-foor-high exterior window
on the north

The idea, as in Michael Morris Yoshiko Sato's dramatic

renovation of the 1865 Landmark cast-iron Pearce /Qui
in Tribeca, is 1o evoke the mythic aura of the former use

transforming the space to accommaodate new functions,




